UPCOMING WIND ENSEMBLE PERFORMANCES
Paul Davenport Theatre, Talbot College

PASSION AND PATRONAGE
Thursday, February 14, 12:30 p.m.
The Wind Ensemble’s first concert of the new year will feature
vibraphonist Quincy Doenges, the Wind-Brass-Percussion
Concerto Competition Winner, as well as Donald Grantham’s work
Court Music. Works by Japanese composer Yo Goto and Spanish
composer Luis Serrano Alarçon will round out the program.
HUMAN; NATURE
Friday, April 5, 8 p.m.
Western is excited to welcome back alumnus, and sought
after tuba player, Jarrett McCourt to perform Hogsted’s
arrangement of Nelson’s Metallephonic Remix. Jarrett
currently splits his time performing with the Winnipeg
Symphony Orchestra and the Civic Orchestra of Chicago. Other
composers featured on the Wind Ensemble’s final concert of
the season include: Koh, Husa, Vilaplana, and Maslanka.

2019 OUTREACH PROGRAMMING
Young Winds (January - April)
Instruction for concert band instrumental students in grades 6-9
Atlantic Festivals of Music (May 8-9, 2019)
One of Canada’s premier music festivals returns to Western next
spring. Register your ensemble today!

WESTERN UNIVERSITY WIND ENSEMBLE
Dr. Colleen Richardson, Music Director

ONE LIFE BEAUTIFUL
Tuesday, November 27, 2018
12:30 p.m., Paul Davenport Theatre

PROGRAM
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Julie Giroux
(b. 1961)

Variants on a Medieval Tune
Theme: Andante moderato		
Variation I: Allegro deciso
Variation II: Lento, pesante
Variation III: Allegro spumante
Variation IV: Andante
Variation V: Allegro gioioso

Norman Dello Joio
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Roy D. Magnuson
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For more information on these programs and more,
visit music.uwo.ca/outreach
On your way out, please consider recycling your program cover
using the boxes provided at each exit. Thank you!

Program Notes

Western University Wind Ensemble

Born in Allentown, Pennsylvania, Gregory Fritze is a prize-winning
composer and Fulbright Scholar, as well as an active performer,
conductor, and educator. He is Professor of Composition at Berklee
College of Music, where he has served on the faculty since 1979.
During Frize’s tenure at Berklee, he has Chaired the Composition
Department for fourteen years, and also conducted the Concert
Band for fifteen years. In addition to his academic responsibilities,
Fritze is Principal Tubist with the Rhode Island Philharmonic and also
performs with many other ensembles in the Boston area.

Dr. Colleen Richardson, Music Director

Fritze has written over sixty compositions for orchestra, band,
chamber ensembles and soloists. He has won over thirty awards
for his compositions. Recent awards include two awards in the
2013 Ticheli Composition Contest, First Prize in the Reneé Fisher
Composition Competition in 2007 and First Prize in the 2nd Biennial
Composition Competition for Symphonic Band Santa Cruz of
Tenerife, Spain in 2006. Since 1993, he has been a regular visiting
composer to Spain. His commissioned pieces have been widely
successful helping win many first prizes in international band
competitions for Spanish music societies. In 1997 he received a
Fulbright Senior Research Grant to research compositions for wind
instruments by Spanish composers.
https://www.linkedin.com/in/gregory-fritze

General John J. Pershing (1860-1948) was a Pulitzer Prize winning
author and a college professor as well as one of the most important
Generals in the history of the United States. Because of his
significant leadership during World War I, Congress created the rank
of General of the Armies for him. As such he was the highest-ranking
military officer in U.S. history after George Washington. He was also
known for, and ahead of his time, in race relations, demonstrated
by his fine leadership of an African-American regiment in 1898.
Although his views were unpopular with many people who were
prejudiced, rather than be ashamed, Pershing took pride in his
values, earning him great respect from his troops. He retired from
public life in 1924. In 1922, Pershing founded the United States Army
Band to emulate the high quality of the European military bands that
he heard during the war. Pershing was premiered by the U.S. Army
Band “Pershing’s Own” in 2002 by Col. Gart Lamb at the Bands 80th
Anniversary Celebration in Washington D.C.
Notes from Composer
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Circular Marches is a companion piece to his work Laboring Songs,
written earlier in the same year. Both share a common source for
musical motives and inspiration: the religious practice and the music
of the Shakers, a nearly-extinct religious community that flourished
in eighteenth- and nineteenth-century America. Like Laboring Songs,
Circular Marches is named for a certain kind of worship that was
practiced by the Shakers. A ‘circular march’ was a kind of elaborately
choreographed patterned march, almost like a square dance, or even
a Halftime Show in contemporary secular usage. The vocal band
would stay in place, singing a certain kind of marching song, while
the other worshippers executed wheels-within-wheels, countermarches, and other elaborate patterns, often so detailed and difficult
that outsiders were amazed at the memory required. The ‘marching’
was more akin to step dancing, but since the Shakers did not allow
the latter kind of activity, they referred to it as marching.
The work does not attempt to illustrate this religious practice.
Instead, it uses the title to present a rather cyclic piece, in which a
single march-tune is played repeatedly between other contrasting
tunes, somewhat like a rondo. The first music heard is the famous
‘Shaker Shout,’ a stylized building-up of triads with a crescendo
and an almost-yodeled breath release, sung without words, as a
kind of ‘call to worship.’ Following that, the piece traverses some
eight minutes of marching music of various kinds, plus shuffles
and further appearances of the Shaker Shout. Some of the music
is quoted Shaker melody (the repeated refrain is a song called ‘The
Sealed Promise,’ which in its purest form changes meter in virtually
every bar) and other music is entirely my own. There are several
places where two or even three different marches appear to be going
on at once, which could be loosely descriptive of the worship activity
itself.
https://www.carlfischer.com/shop/band-or-wind-ensemble

Julie Ann Giroux was born in 1961 in Fairhaven, Massachusetts,
and raised in Phoenix, Arizona and Monroe, Louisiana. She received
her formal education from Louisiana State University and Boston
University. She studied composition with John Williams, Bill Conti,
and Jerry Goldsmith, to name a few. Giroux is an accomplished
performer on piano and horn, but her first love is composition.
She began playing the piano at the age of three and had published
her first piece at the age of nine. In 1985, she began composing,
orchestrating, and conducting music for television and films. Within
three hours after arriving in Los Angeles, she was at work on the
music for the Emmy Award winning mini-series North and South,
followed soon by work on the television series Dynasty and The
Colbys, as well as the films Karate Kid II, White Men Can’t Jump,
and Broadcast News. She received her first Emmy nomination in
1988 for North and South Part II- Love and War, and over the next
three years was nominated each year for her arranging and original
compositions for the Academy Awards show. To date, Giroux has
well over 100 film and television credits and has been nominated for
several Emmys. When she won her first Emmy Award, she was the
first woman and the youngest person ever to win the award in that
category. Giroux has also been privileged to arrange for Celine Dion,
Paula Abdul, Dudley Moore, Liza Minelli, Madonna, Reba McEntire,
Little Richard, Billy Crystal, Michael Jackson and many others.
One Life Beautiful - The title itself is a double-entendre which in one
sense is referring to the person this work is dedicated to as in ‘one
life’ that was beautifully lived. The other sense is a direct observation
concluding that having only one life is what makes life so sacred,
tragic and so very precious. This is an impressionistic work musically
describing that condition. Shakespeare’s ‘sweet sorrow,’ the frailty
and strength of life, the meaning of what it is to truly live One Life
Beautiful.
Notes from Score

Program Notes by Dylon Pastoor

The distinguished musical career of Norman Dello Joio began for
him at age fourteen when he became a church organist and choir
director of the Star of the Sea Church on City Island, New York. A
descendant of Italian church organists, he was born January 24,
1913 in New York. His father was an organist, pianist, singer, and
vocal coach. Dello Joio recalls that his father was working with
singers from the Metropolitan Opera who used to arrive in their Rolls
Royce’s, and that his childhood was surrounded with musicians and
music in the home. Dello Joio’s father taught him the piano at age

four, and in his teens he began studying organ with his godfather,
Pietro Yon, organist at Saint Patrick’s Cathedral. In 1939, he was
accepted as a scholarship student at the Juilliard School, and
studied composition with Bernard Wagenaar. As a graduate student
at Juilliard, while he was organist at St. Anne’s Church in New York,
he arrived at the conclusion that he did not want to spend his life
in a church choir loft, as composition began to envelop all of his
interest. In 1941, he began studies with Paul Hindemith, the man
who profoundly influenced his compositional style, at Tanglewood
and Yale. It was Hindemith who told Dello Joio, “Your music is lyrical
by nature, don’t ever forget that.” Dello Joio states that, although he
did not completely understand at the time, he now knows what he
meant: “Don’t sacrifice necessarily to a system, go to yourself, what
you hear. If it’s valid, and it’s good, put it down in your mind. Don’t
say I have to do this because the system tells me to. No, that’s a
mistake.
http://www.dellojoio.com/biography.htm

Variants on a Mediaeval Tune was written in 1963 on a commission
from the Mary Duke Biddle Foundation for the Duke University
Band. It was Dello Joio’s first composition for band. He cast it
in the form of a theme and five variations; this sectional form
permitted him to try various effects, textures, moods, and tempi in
the unfamiliar medium. The ensemble called for is a full American
wind band (“military band” in British terminology). The theme used
is the familiar “In dulci jubilo,” which had long been a favorite of
composers.
Description by Joseph Stevenson

Roy David Magnuson has composed music for orchestra,
wind ensemble, concert band, chamber ensembles, vocalists,
electroacoustic ensembles and films. His works have been
performed throughout the United States at venues such as the Red
Note Music Festival, the New Music Cafe, Illinois State University,
Ithaca College, University of Nebraska-Lincoln, University of
Arkansas-Fort Smith, University of Texas-Arlington, University of
Alabama-Tuscaloosa, and by the Elan String Quartet, the Quasari
Quartet, the Quad City Wind Ensemble and the Air Force Band of
Mid-America. Magnuson received his B.M. Theory/Composition from
Illinois State University in Normal, Illinois, his M.M. Composition
from Ithaca College in Ithaca, New York, and his D.M.A from the
University of Illinois. Private studies include Don Davis, David

Maslanka, George Tsontakis, Jennifer Higdon, Steven Stucky, Karel
Husa, and Joan Tower. Due to the success of his wind writing, in
2008 Magnuson was asked to contribute a chapter to the GIA
Publication Composers on Composing for Band, Volume IV, which
is currently available via GIA Publications. Roy is currently an
Instructional Assistant Faculty member at Illinois State University
where he teaches freshman and sophomore theory and coordinates
the freshman theory curriculum.
https://roymagnuson.net/bio/

Magnuson includes the following information about the inspiration
for House Plants in Terracotta Pots in his score:
The plants we fill our houses with are beautiful in their
simplicity, and simply beautiful in their complexity.
This music comes from my sincere desire to create art
that, like house plants, does a thing and does it well. A
simple statement of something simply thought.
Notes in the score
In 2012, the American Academy of Arts and Letters presented
to Dan Welcher an Arts and Letters Award in Music. The citation
reads, in part, “As intense as it is elegant, Dan Welcher’s music
takes his listeners on a surprising yet inevitable path….Every work
in his wide-ranging catalogue is written with the strongest musical
signature”. That catalogue now numbers well over 140 works in every
conceivable genre, including three operas, seven concertos, six
symphonies; plus vocal literature, piano solos, and various kinds of
chamber music. Born in 1948 in Rochester, New York, Welcher is now
one of the most-played composers of his generation. He has won
numerous awards and prizes from institutions such as the American
Academy of Arts and Letters, The Guggenheim Foundation, The
National Endowment for the Arts, The Reader’s Digest/Lila Wallace
Foundation, The Rockefeller Foundation, Meet The Composer, The
MacDowell Colony, The Camargo Foundation, The Corporation at
Yaddo, The Atlantic Center for the Arts, the American Music Center,
and ASCAP. From 1990 to 1993, he was Composer in Residence
with the Honolulu Symphony Orchestra (Donald Johanos, Music
Director). His orchestral music has been performed by more
than sixty orchestras, including the BBC Symphony, the Chicago
Symphony, the Boston Symphony, the St. Louis Symphony, the
Atlanta Symphony, the San Francisco Symphony, and the Dallas
Symphony
http://danwelcher.com/Biography

